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American history, men were overseas
fighting the Axis Powers. Therefore, due to
economic need, women were encouraged to
enter the workforce. That is not to say that
there weren't women in the workforce
beforehand, but the numbers were greatly
heightened during WWIIL. As such, this
image may reflect a tonal shift in socially
accepted gender roles. Diana in chains may
be an iconographic symbol of women's
consent to adhere to the male status quo and
failure to "put on their big girl pants", and say
"NO". Steve Trevor' actions connote the
lifestyle a woman would be tied to, should
she choose to remain in a domestic setting
and never venture into the "world of men".

Fig 3. Sensation Comics # 13, January 1,
1943, Harry G. Peter, San Francisco:
Chronicle Books, 2000. Pg. 38.

Another influential image of Wonder
Woman as a physically powerful woman is
the cover of Sensation Comics #13 released
in January of 1943 (Fig. 3). ™ In the upper
left corner of the cover, we see a female
figure standing with her left foot forward.
She's depicted throwing a ball down a
wooden platform which we see about to hit
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three pins, atop of which are shown three
male heads colored in gray. Each is shown
with distinctly different facial features.
Additional scrutiny tells us this is an
illustration of Wonder Woman at a bowling
alley about to knock the heads of the three
Axis leaders (Hitler, Hirohito, and
Mussolini) right off the bowling pins. The
three females in the background are
recognized as Etta Candy and the Holiday
girls. Etta Candy is known as Wonder
Woman's sidekick and a former student of
Holiday College. *" The other two females
are current Holiday students cheering
Wonder Woman on. Les Daniels remarked,
"Wonder Woman's most omnipresent allies
were Etta Candy and the Holiday girls...This
glamorous army, usually clad in red shorts
and white sweaters, would accompany
Wonder Woman on countless adventures".
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This arresting image functioned as
iconography associated with defeating the
Axis leaders as well as a feminist
commentary on women's capacity to
participate in the war effort. Wonder
Woman's initial interest in escorting Captain
Steve Trevor back to the U.S. was to aid
against the violence of the war spurred after
the attack on Pearl Harbor. Harry Peter uses
the scene of a bowling alley to make light of a
precarious  situation in  contemporary
American history, which is effortlessly taken
on by a strong female character. By placing a
woman in the midst of a war-zone setting,
Peter utilizes the unprecedented traits of
Wonder Woman to "testify to her pop-culture
status as the 'ideal' woman. They also reflect
both a patriarchal society’s need to redefine
those 1ideals according to cultural and
economic circumstance". ™ This cover not
only served as an image of pop-culture that
would appeal to masses of comic readers, but
also as symbolic propaganda for crushing the
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Axis powers during WWII, and that a woman
could be the one to get the job done.
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Fig 4. Wonder Woman # 90, May 1957,
Harry G. Peter, San Francisco: Chronicle
Books, 2000. Pg. 98.

Finally, the year 1957 marked the
creation of one of the last covers by Harry
Peter, Wonder Woman #90 (Fig. 4), which
was released in May. Peter designed this
splash page as a humorous jab and
denouncement of motherhood. Here, we see
a bustling city scene with men and women,
whose attention rests on the central figure.
She's shown with a beaming smile on her
face, pushing a baby carriage. The shock on
the spectators’ faces is a result of there being
a small T-rex in the carriage rather than a
baby. The woman in the center of this splash
page is none other than Wonder Woman.
Whether or not this sanctions or opposes
maternity is subject to debate, but a
convincing argument can be made for the
latter. Looking at the reality of depictions of
women in the 40s and 50s, the image painted
was that of a woman who wanted nothing
more than to get her "M.R.S." degree, pop
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out babies left and right, and make sure
dinner was on the table by five when her dear
sweet husband came home. Peter's rendition
of Wonder Woman carting around a dinosaur
can be read as a feminist viewpoint in that a
woman was capable of taking on more
thrilling endeavors than nursing children,
making sure to separate the darks from the
lights, and keeping her soufflé from sinking.
Gladys Knight quotes Betty Friedan's
Feminist Mystique, in which the author sheds
light on the problem with twentieth century
women by stating, "The problem lay buried,
unspoken, for many years in the minds of
American women...As she made beds,
shopped for groceries, matched slipcover
material, ate peanut butter sandwiches with
her children, chauffeured Cub Scouts and
Brownies, and lay beside her husband at
night— she was afraid to ask even to herself
the silent question— 'Is this all?" ™ Peter's
depiction of shock and awe on the faces of
the people gawking at the sight of Wonder
Woman can be interpreted as the rejection of
ideas of stepping outside the man-made box
for women during this era. Moreover, this
image can be connected to notions
concerning the institution of marriage, a
choice which in the 40s and 50s inevitably
led to motherhood and the end of all freedom.
During this epoch of American history, the
well-circulated belief and expectation of
women was for them to marry, provide their
husbands with children, and metamorphose
into homemakers. Once that occurred, the
buck pretty much stopped there. A woman
traveling the world, getting her Ph.D. and
becoming an independent entity was simply
unheard of. Her place was the home. Knight
asserted that, "Delaying marriage was a
particularly meaningful choice, as many
women believed that marriage signaled the
end of their freedom and their
independence". ™' Real-life Wonder women
like Betty Friedan, Mother Theresa, and
Amelia Earhart were few and far between,
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but they laid the foundation for women to
cross the threshold as a superior sex.
Similarly, in the world of Wonder Woman, if
she ever succumbed to romantic interest or
had her bracelets welded together by a man,
she would instantly lose her supernatural
powers. The feminist connotations here are
unmistakable.

Since William Moulton Marston and
Harry Peter's initial creation of Wonder
Woman in 1941, this feminist icon has
undergone various changes as the years have
passed. However, the same messages are
being communicated now that were then:
America as a place of freedom and Wonder
Woman as an icon for female equality in the
work force, in the economy, in war, and in
the government. A belief in peace, love, and
justice. Marston's vision of a strong woman
set into place a stage for women to not only
act, but be stronger than a male-dominated
society would otherwise deem possible. In
spite of everything, there are still problems
with female vs. male equality in our culture
at large today. However, the surfacing of
obstinate  Wonder women refuting these
issues is not lacking, and the trail that led to
this point started in one place. Thanks to
William Moulton Marston and Harry Peter,
we have a permanent historic force to be
reckoned with, and she has inspired countless
women to deflect those sexist bullets, and
say, "l am a Wonder Woman. I can get under
the hood of a car and change my oil. I can
fight in a war. I can run for president. I can be
more than a housewife". Unlike women in
the 40s who would most likely say "Jeepers,
what's a girl to do?", in 2014, when faced
with circumstances of uncertainty, the
average woman is more likely to say, "Come
at me bro".
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